
English Curriculum Coverage – UKS2 (Year 5 & Year 6) 2018-2019 
 

Autumn 1 - National 
Poetry Day 4th October 

Benin 

Autumn 2 
Black History Month 

The Holiday Show 

Spring 1 
Shang Dynasty  

Spring 2 
World Book Day 
Shang Dynasty  

Summer 1 
Climate change 

Summer 2 
 

3 weeks - The Lost Happy 
Endings 

 
 

3 weeks - The Tempest 

 

3 weeks - The Lost Thing 
*book and film 

 
  

2 weeks - The Three Little 
Pigs Project by The 

Guardian *film 

 

4 weeks - The Sleeper and 
the Spindle 

 
 

2 weeks - Night Mail by W 
H Auden and GPO Film 
Unit *poem and film 

 

2 weeks - Firebird  

 
 

3 weeks - Unspoken 

 
 

3 weeks - The Invention of 
Hugo Cabret *book and 

film 

 

3 weeks - The Boy in the 
Tower by Polly Ho-Yen 

 
 

3 weeks - Origami Yoda by 
Tom Angleberger 

 

3 weeks - A Beautiful Lie 

 
 

3 weeks - The Arrival 

 

2 weeks - Otto, Autobiography 
of a Teddy-bear 

 
 

  
 

  

 



UKS2 Sequences Progression and Synopses 

Term Text Main Outcomes Published 
outcomes 

Sequence Synopsis – Overview and Outcomes 

Autumn 
1 

The Lost 
Happy 

Endings 

Newspaper report, 
an extended 

response to a text, 
prequel 

Prequels – 
Homemade 

books 

This is a three-week planning sequence for The Lost Happy Endings by Carol Ann Duffy, in which children will 
practise reading skills of inference as well as develop the ability to differentiate between fact, opinion, 
impartiality, bias and supposition. They will write a newspaper article having explored verb forms and 

sentence/ grammatical structures typical of very formal language. A philosophical discussion will support the 
children in exploring the themes in the text and give them the opportunity to form opinions in relation to 

events and characters. After writing an extended response to the text exploring the writer’s craft, authorial 
choices and giving their own personal stance in relation to the events, characters and overarching themes in 

the text they will write a prequel to the text, from the perspective of the witch. 

Firebird Letters, retellings, 
own versions 

Fairy tale 
narratives 

This is a two-week planning sequence for Firebird by Saviour Pirotta and Catherine Hyde, in which children 
begin by making predictions about the story theme and events by exploring images and props from the story, 
as a golden feather arrives in the class. Children continue to explore new language used within the book and 
use this to retell, describe and eventually plan and write their own version of a fairy tale story, using devices 

similar to those in the text. 

The Arrival Letters, list of rules, 
character 

descriptions, longer 
story built around a 

man’s 
journey to another 

country, diaries, 
short play scripts, 

short report, 
guides 

Diary entries This is a three-week sequence using The Arrival by Shaun Tan. It explores the issue of immigration and the 
reasons why people have to flee countries and seek asylum. This is best used in conjunction with Black 

History Month as they explore characters, emotions, different points of view and the challenges faced by the 
main character and some of the other characters who have made their way to the new land. Children will 
write diary of the little girl. There will also be opportunities to write short scripts for scenes and narrative 

passages to describe what is happening at certain points in the book. It includes exemplified grammar 
activities throughout, as well as including Drama techniques, such as Thought Tapping. 

Autumn 
2 

The 
Tempest 

Setting description, 
character 

descriptions/comp
arisons, diary 

entry, playscripts 

Play scripts – 
Record using 

Imovie or 
Puppet Pals 

This is a 3+ week planning sequence using an abridged version of The Tempest by William Shakespeare. 
Although you may wish to expose children to a variety of different retellings of the story, it is also important 

that children have an opportunity to explore a play script version of the text, and that that have an 
opportunity to see it being performed, either on film or, ideally, on stage. During this sequence, children have 

the chance to explore the themes, ideas and characters in the play, as well as writing opportunities, such as 
character descriptions and comparisons, scene/setting descriptions and diary entries. They also explore the 

conventions of writing play scripts, including (characterisation through) dialogue, stage directions and how to 
convey action, as well as some Shakespearean conventions, such as the iambic pentameter. The sequence 
culminates in children having the opportunity to write their own ‘tempest’ story to be read or performed. 

Unspoken Biography, recount 
in role, letters of 

advice 

Biographies – 
Word processed 

In this sequence, children use their inference skills to explore what is happening in this wordless book. They 
examine the historical period of the time and write as the main character, ensuring they can draw upon any 

experiences they have had themselves where a dilemma is presented. They finish the sequence by 
researching the life of Harriet Tubman and writing a biography. 



Otto, 
Autobiogra

phy of a 
Teddy-

bear 

Newspaper article, 
historical short 

story 

Newspaper 
articles 

This is a two-week planning sequence for Otto by Tomi Ungerer, in which children begin by making 
predictions about the story theme and events by exploring images and props from the story, such as a bear 

and a typewriter. Children eventually plan and write their own version of a historical story, using devices 
similar to those in the text. 

 

Spring 1 The Lost 
Thing 

*book and 
film 

Character and 
setting 

descriptions, non-
chronological 

reports, narrative 
(fantasy) 

Lost thing 
narratives 

Using the film and text of Shaun Tan’s The Lost Thing, children initially engage with the themes of the story 
and make predictions about its content. They then engage with the story in order to retell the main events to 
one another. This then leads to a series of innovations upon the story structure and children create their own 
‘lost things’, creating a story plan. In the final part, children write their own lost thing narratives, based upon 

their story plan. 

The 
Invention 
of Hugo 
Cabret 

*book and 
film 

Diary entry, report, 
journalistic writing, 
letters, commands 

Scrapbook 
journals 

This is a three-week teaching sequence based upon The Invention of Hugo Cabret by Brian Selznick. Children 
will learn and revise many of the key grammar requirements of Y6 and have opportunity to apply them within 

an ongoing scrapbook/journal, in role as Hugo, as well as writing some journalistic entries and a some 
instructional writing to support Hugo to mend the toys and ultimately to fix the automaton. 

Spring 2 The Three 
Little Pigs 
Project by 

The 
Guardian 

*film 

Discussion, debate, 
persuasion 

Diary entries Using the award winning 2012 Guardian ‘Three Little Pigs’ advert, this planning sequence gives the children 
opportunities to explore journalistic writing by identifying viewpoint and bias. It also looks at other writing 
which requires a ‘stance’ or point of view portrayed from a particular angle. such as a diary, a defence case 

for a lawyer and balanced debate./discussion text. There will be opportunities for embedded grammar work 
throughout, in particular that of active and passive and the role active and passive can play in reported 

events. 

The Boy in 
the Tower  

 

Journalistic 
Writing, Formal 
Letters, Longer 

narrative in present 
and past 

tense 

Formal letters This is a three-week planning sequence based upon Boy in the Tower by Polly Ho-Yen. Children will learn and 
revise many of the key grammar requirements of Y6 and have opportunity to apply them within short and 

longer written outcomes. 

Summer 
1 

The 
Sleeper 
and the 
Spindle 

Fairy tale 
reworking (prequel 
or sequel), warning 
poster, diary entry, 

dialogue, estate 
agent’s description, 

character 
description, 

missing narrative. 

Sequels This is a 3+ week planning sequence using an The Sleeper and the Spindle by Neil Gaiman and Chris Riddell in 
which children explore and discuss fairy tales and how this fairy tale subverts the genre. They go on to create 

a number of varied written outcomes using the text as a starting point including narratives, dialogue, 
character descriptions, setting 

descriptions (estate agents’ adverts), and diary entries before using the ideas and authorial devices identified 
within the text to plan, draft, edit and publish their own subverted fairy tale using the idea of The Queen and 

the Glass Coffin to write a sequel. 

Origami 
Yoda  

Discussion texts, 
persuasion, 

Collate 
discussion texts 

The class receives an envelope through the post containing only an Origami Yoda model and a message that 
simply reads: “The future, how much we can predict?” The children will go on to make predictions about 



recount (diary 
entry), instructions 

and published 
as a case book 

for Tommy 

what or who they think the origami creature is, before revealing its origins. They will then discuss in more 
length events that they have been able to predict in their own lives, e.g. ‘taking their SATs tests’ and things 
they have had no control over and have been surprised by, e.g. ‘baby brother being born’. There will be an 
opportunity to explore the history and meaning of origami and as a simple written outcome, children will 

write a short set of instructions for How to Make an Origami Yoda. A subsequent letter will arrive from the 
books’ central character and narrator, including the text itself, explained as a “collection of case notes to 

solve the problem of whether the future can be predicted” and the challenge of writing a discussion text to 
answer the question of whether we can predict the future, using the case notes from the book as evidence. 
As the book is read, children will record ‘for and against’ notes, which will be develop their note-taking skills 
and support evidence-gathering. As the text progresses, children will also explore the form of diary writing, 
identifying the different styles of the children presenting the case notes. The children will write their own 

diary-entries from the point of view of Dwight, whose story is less-explored in the book. The final extended 
outcome will culminate in a longer discussion text, using the initial question from Yoda, “The future, how 

much can we predict?” It will be written up as a case for Tommy and put in a book to present to him to draw 
a final conclusion. There will be opportunities for embedded grammar work throughout. 

Summer 
2 

Night Mail 
by W H 

Auden and 
GPO Film 

Unit 
*poem 

and film 

Analysis of form 
and structure, 

innovated version 
with similar form 
and structure but 
different content 

Performance 
poems – Record 

using Ipads 

This is a two-week planning sequence using the poem ‘Night Mail’, which was written in 1936 to accompany 
the documentary film of the same year and the same title. The film depicted a London, Midland, and Scottish 

Railway (LMS) mail train travelling from London to Scotland. It was produced by GPO Film Unit, directed by 
Harry Watt and Basil Wright, and narrated by John Grierson and Stuart Legg. Auden’s poem was read toward 

the end of the film, set to music by Benjamin Britten. Lines were chopped and changed to fit the film. The 
intention of the film was to show the public how the mail was distributed by train. The rhythm of the film 

matches the train’s movement. Auden apparently used a stopwatch as he set the lines to the film. The form 
of the poem is made up of eight rhymed, four-beat couplets. 

A Beautiful 
Lie 

Narrative 
(Adventure), 
Journalistic 

Writing, Recounts, 
Discussion text 

Extended fiction 
writing 

This three-week planning sequence is designed to provide a transition between Y6 and Y7, ideally taught at 
the end of upper Key Stage 2. It allows children the opportunity to engage in a longer work of fiction and to 

create their own extended fiction writing, based on events that could have happened in “A Beautiful Lie”. The 
children will begin by discussing the concept of ‘Lies’, collaborating to discuss experiences of lying and 

(anonymously) having the chance to share times they have told one. Children discuss whether a lie can ever 
be beautiful and create their own ‘oxymoronic’ titles. The text will then be shared with the children, 

beginning with the prologue, where we learn that the protagonist, Bilal, has told a lie. As the book is read, the 
children will write their own chapters, which form part of their own piece ‘Beautiful Lie’ text, consisting of a 
prologue, 4 main chapters and an epilogue. Because of the length of the text, some chapters will need to be 

shared with children through guided writing or whole-class shared reading opportunities outside of usual 
Literacy sessions in order to ensure the text is shared at an appropriate pace to keep up with the planned 
sessions. Where possible, using class-sets of the text will give children in the upper-part of Key Stage 2 an 

opportunity to engage directly with the book. 

 


