
English Curriculum Coverage – EYFS 2018-2019 
 

Autumn 1 - National 
Poetry Day 4th October 

Autumn 2 
Black History Month 

Spring 1 Spring 2 
World Book Day 

Summer 1 Summer 2 

3 weeks - Where the Wild 
Things Are by Maurice 

Sendak 

 
 
 

3 weeks - I am Henry Finch 
by Alexis Deacon 

 

3 weeks - The Magic 
Paintbrush by Julia 
Donaldson and Joel 

Stewart 

 
 

2 weeks - The Tiny Seed by 
Eric Carle 

 

3 weeks - Willy the Wimp 
by Anthony Browne 

 
 

3 weeks - So Much by Trish 
Cooke and Helen Oxenbury 

 

3 weeks - Bringing the Rain 
to Kapiti Plain by Verna 

Aardema 

 
 

3 weeks - Halibut Jackson 
by David Lucas 

 
 

3 weeks - Little Red by 
Lynn Roberts and David 

Roberts 

 
 

2 weeks - I Will Not Ever 
Never Eat a Tomato by 

Lauren Child 

 
 

3 weeks - Hairy Maclary 
from Donaldson’s Dairy by 

Lynley Dodd 

 
 

3 weeks - Oi! Frog by Kes 
Gray and Jim Field 

 

 

 

 

 

 

 



Reception Sequences Progression and Synopses 

Term Text Main 
outcomes 

Published outcomes Phonics Phase 
Coverage 

Sequence Synopsis – Overview and Outcomes 

Autumn 
1 

Where the 
Wild Things 

Are 

Oral re-telling, 
developing a 

new character, 
own version 

narrative 

Class book L&S Phase 2, 
weeks 1&2 

In this ten-session sequence, which we suggest will take 3 weeks to cover; the 
children discover some footprints and a clump of fur: who – or what- has 

been in class? Then they find Sam’s Sack, which is filled with objects 
beginning with the letter ‘s’. The classic text Where the Wild Things Are is 

shared and then, through song, role-play and activities such as Monster Meet 
and Greet, the children devise their own Wild Thing characters to create their 

own version of the story. Phonics teaching is embedded throughout and 
suggestions for Continuous Provision are also made. 

Teach L&S Phase 2, week 3 here 

Bringing the 
Rain to 

Kapiti Plain 

Labels and 
captions, 

simple 
explanations 

Display the children’s leaflets in 
the role-play tourist 

information office so that 
tourists can use them. 

L&S Phase 2, 
weeks 4&5 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children begin by locating Kenya on a map and learning a traditional Kenyan 

song. Then a bird appears with an instruction around his neck! This leads 
them discovering a book telling the story of Kapiti Plain where there is no 

rain… They meet the hero – Ki-pat – who shoots the arrow that is to burst the 
rain cloud. After creating a musical score to re-tell a section of the text, a 

letter arrives asking the children to help write a tourist information leaflet. 
Phonics teaching is embedded throughout and suggestions for Continuous 

Provision are also made. 

Autumn 
2 

I am Henry 
Finch 

Thought-
bubbles, lists, 
commands, 

letters of 
advice 

Children write little notes to 
Harry Finch to help him stay 

calm 

L&S Phase 3, 
weeks 1&2 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children think about thinking! Henry Finch has his first ever thought and he 

quite likes it. Children explore ideas around how to think but also about what 
makes them unique. Following a Mini Mindfulness session, the children help 
a Finch who is struggling to manage his own thoughts and write a guide on 

How to Think. Phonics teaching is embedded throughout and suggestions for 
Continuous Provision are also made. 

Halibut 
Jackson 

Signs and 
labels, 

captions, 
invitations, 
narrative 

sequel 

Provide the children with a pre-
folded book with around 8 
pages – 1 for introducing 

Cod, 3 for places he visits, 1 for 
receiving the invitation, 1 being 

at the party, 1 for 
meeting Halibut at the party and 

a final page for the new 
confident Cod after taking 

Halibut’s advice. This could be 
done as 1-1 or in small groups, 

creating a group-book. 

L&S Phase 3, 
weeks 3&4 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children open a Drapery that 

sells Suits for every Occasion. They investigate the suitability of outfits for 
different occasions, weather and 

purposes and then meet Halibut Jackson: a man who already has a suit for 
every occasion! But Halibut is also 

very shy and unsure. They infer the characters’ feelings, advise the character 
and then write a narrative 

sequel. Phonics teaching is embedded throughout and suggestions for 
Continuous Provision are also made. 



Spring 1 The Magic 
Paintbrush 

Labels, writing 
in role, thank 
you letters, 
own version 
narratives 

Own narratives L&S Phase 3, 
weeks 3&4 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children discover a magic paintbrush and are asked what they would paint 

with it. Then, through the story of The Magic Paintbrush, they meet Shen who 
loves to paint and draw. Shen is presented with a magic brush but she is to 

only use it for good. In the story, she overcomes a greedy Emperor who sets 
his dragon upon Shen. The children create their own dragon-like monsters 
through playing Mix and Match Monsters and record ideas by drawing and 

labelling a diagram. They then write an own-version narrative by changing the 
items that their main character paints and including their own monster that 
the main character overcomes. Phonics teaching is embedded throughout 

and suggestions for Continuous Provision are also made. 

Little Red Labels, notes of 
advice, adverts, 

own version 
narrative 

Support children in small groups 
to write their stories. 

Some children will need to use 
‘draw and write’, some 

will only be able to draw and 
need you to scribe and 

some will be able to write some 
simple sentences. 

L&S Phase 3 
Revision 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children make predictions about what will happen and about a main 

character based on prior knowledge. They set up ‘The Belch Inn’ in class – a 
place that sells ginger beer, just like the one in the story, Little Red. They 

share a traditional tale with a twist, where Little Red convinces the wolf to 
drink the delicious ginger beer (for which the children write an advert) 

instead of eating humans, before the inn in class changes ownership and 
becomes ‘The Pop Inn’. But then a bear arrives and ransacks the inn…can the 
children’s Banana Berry Burst save the day? The sequence culminates in the 
invention of a new character - Little Blue - and the writing of an innovated 

version of the original. Phonics teaching is embedded throughout and 
suggestions for Continuous Provision are also made. 

Spring 2 The Tiny 
Seed 

Labels and 
captions, re-

telling, writing 
in role, 

narrative, letter 

Provide the children with pre-
folded pieces of A3 paper on 
which to write their advice 

leaflets. Let the children 
decorate their leaflets with 

seeds, leaves and plants (could 
be pictures or collage work) 

L&S Phase 3, 
weeks 4&5 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children plant a range of seeds and write instructions for seed-planting before 

sharing the story The Tiny Seed. They write in role as the little seed, sing a 
Story Song and then write in the past tense. After exploring the idea of being 

small but managing to overcome adversity and grow big and strong, the 
children think about what they would like to become when they are grown 

up. Then a letter arrives from The Tiny Seed asking for help with giving other 
seeds advice and the children write a leaflet that will help seeds grow well. 
Phonics teaching is embedded throughout and suggestions for Continuous 

Provision are also made. 

I Will Not 
Ever 

Never Eat a 
Tomato – 

Statements, 
writing in role, 

lists, own 
version 

narrative 

Children to independently write 
their stories onto 5 pages: intro, 
3x tricks and then the character 

eating what they’d said they 
would not ever never eat. Then 
they add their front covers that 

they created in session 4. 

L&S Phase 3, 
weeks 4&5 

Revision 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children discover that the roleplay area has been set up as a greengrocer and 
then they participate in a fruit and veg tasting session. They think about likes 
and dislikes and draw and label 3 fruits or vegetables that they like then think 
about and write down what they will not ever eat. They meet Charlie and his 
little sister Lola in the story I Will Not Ever Never Eat a Tomato and use What 
were they Thinking? to write in role as Lola. They then transform the signage 



in the role-play greengrocers to invented fruit and veg names, just as Charlie 
does in the story. Finally, the children plan and write their own story about a 
fussy eater. Phonics teaching is embedded throughout and suggestions for 

Continuous Provision are also made. 

Summer 
1 

Willy the 
Wimp 

Writing in role, 
letters, 

captions and 
labels, 

instructional 
‘How to’ guide 

Spend time with the children in 
small groups supporting them to 
write captions/sentences/short 
sections of text for photos and 

own illustrations. Do this 
straight into home-made 

booklets for the children so that 
they have an instant published 

outcome. 

L&S Phase 3, 
weeks 6&7 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children arrive to class to find that the role- play area has been set up as a 
Training School For The Brave. They think about what it means to be brave 
and meet a character – Willy the Wimp – who is anything but brave. They 

write letters of advice to Willy, infer his feelings and talk about being 
confident as well as brave. They explore Costumes for Confidence, making 
links to the text Halibut Jackson before finally helping Willy to write ‘Willy’s 

Guide to Being Brave’. Phonics teaching is embedded throughout and 
suggestions for Continuous Provision are also made. 

Hairy 
Maclary 

Character 
description, 

writing in role, 
letters, leaflet, 

own version 
narrative 

Own narratives L&S Phase 3, 
weeks 6&7 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children set up and create labels for an Animal Shelter. Some cats and dogs 
arrive and the children help settle them before reading Hairy Maclary. They 

play Match the Mutt, create a Character Splat, research and write some facts 
about cats and then devise a story not dissimilar to Hairy Maclary but this 
time about a group of cats who are frightened away by Riptail Paw – a dog 

version of Scarface Claw, the menace of a cat who appears in Hairy Maclary. 
Phonics teaching is embedded throughout and suggestions for Continuous 

Provision are also made. 

Summer 
2 

So Much Performance/n
arrative poetry; 

own version 
narrative 

poem. 

Working with smaller groups, 
make performances out of 
the Uncle Didi, Nannie and 

Gran-Gran and Cousin Kay- Kay 
patterned pages, sharing these 
pages out, one per group. Once 
everyone has had a chance to 

learn their page, create a whole-
class performance, with 

everyone performing the Auntie 
Bibba page. Use Imovie App. 

L&S Phase 4 In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children think about what they used to enjoy doing So Much. They then share 

the story, So Much before going on to use Thought-tapping to infer a 
characters’ feelings and then completing a What Were They Thinking? 

activity. They sort phrases into Feelings Zones and then explore who they 
have in their lives that they enjoying doing things with So Much. Finally they 

plan and write their own So Much story that is personal to them. Phonics 
teaching is embedded throughout and suggestions for Continuous Provision 

are also made. 

Oi! Frog Captions and 
labels, own 

version 
narrative 

Give children the opportunity to 
publish their writing in a 

phonics ‘match’ book 
Create split-pages within the 

book and have the 
animals on the top pages and 
the objects on the bottom but 

L&S Phases 1-
4 with scope 
to extend to 

Phase 5 

In this ten-session sequence, which we suggest will take 3 weeks to cover, the 
children find rhyming animal object pairs. They investigate who should sit 

where through the reading of Oi Frog and use Sound-talk to retell a page of 
the text. They devise their own rhyming pairs of animals and objects and 

through using strategies such as Supported Sentences, they write their own 
version rhyming narrative, revising Phase 2-4 of Letter and Sounds and 

applying elements of Phase 5 where applicable. Phonics teaching is 



have them mixed up so that the 
reader of the book has to flick 
through to find the matching 

pairs. 

 
 

embedded throughout and suggestions for Continuous Provision are also 
made. 

 


